
MAY 

15
 

-
19& 22- 26

 
201

8 

| 
&PM DiR

EC
TE

D B
Y

 
JIM 

HO
LM

ES
 

NIN
A 

CH
RI

ST
OP

HE
R 

DU
RA

NG
 

SP
IK

E 

Jil
lia

n 
Fa

cc
hi

n Jo
rda

n 
An

ger
 MA

SH
A 

SPI
KE

 

CA
SS

AN
DR

A 

Kim
 

St
ra

us
s Sh
irle

y SO
NI

A 

Ch
ris

sy
 AND

 
Mas

ha 

VA
NY

A 

Bry
an 

Mo
rris

 CA
ST

 

AND
 

SON
IA 

Dir
ect

ed by
 

Jim 
Ho

ime
s 

AND
 by

 
Ch

ris
top

he
r 

Du
ran

g 

VAN
YA and 

Ma
sha

 and 

Spi
ke Va

nya
 and 

So
nia

 ret
SE

NT
S 

A
 

A
 

ka
na

ta 
th

ea
tre

 

Man
h 



the
atre

's 
pre

sid
ent

. ser
ve

d 

thr
ee

 

ter
m

s as
 

the 

boa
rd of

 
dir

ec
tor

s and has 

H
e 

has also
 

ser
ve

d on
 

the 

set 
co

ns
tru

cç
on

 and 
de

sig
. The

atre
 and 

hel
ps out with

 

pr
od

uc
tio

ns
 for the 

Ka
na

ta dir
ec

ted
 in

 
mo

re 

tha
n 50

 

Ho
lm

es has 

ac
ted

 

and
 

Bes
t 

Ac
tre

ss,
 

Co
mm

un
ity

 

Th
ea

tre
 -

Ch
riss

y 

Ho
lla

nd
s Bes

t 
Di

rec
tor

, 

íore
ver

yon
e 

inv
olv

ed.
" 

197
0."

I's very
 

en
co

ra
gn

g 
a 

res
ide

nt of
 

Ka
na

ta 

sin
ce

 

ing at
 

thi
s,"

 

said
 

Ho
lm

es,
 the

atr
eg

oe
rs Aw

ard 
wi

nn
ing

pla
yfo

r loca
l czio

n in
 

brin
gin

g this Tony
 

son
on

ths
 

ofe
fio

rta
nd

 
ded

i 
Ten

 
be

hin
d the 

so
en

es
, for 

from
 the 

ac
to

rs and
 the voh

ved
 in

 
the 

pr
od

uc
tio

n. 

tean
 

effo
rn"

 
toe

ver
vo

ne and it's 
a 

hug
e 

for the 
Ka

nat
a 

Th
eat

re"
W

e 

shaw
s. sad 

larm
es 

Re
nau

d, 

ofM
ark

eti
ng

 and 
Pu

bli
cit

y 
one 

per
son

. it
 

cau
ght

 the 
ac

tin
gb

ug
inh

igh
 sa

id 

Ho
lm

es,
 

who firs
t play

, 

esp
ec

ial
ly in

 
the 

U.S
.," 

"It'
s 

bee
n 

a 
very

 

po
pu

lar
 

an
il@

ot
ta

w
av

oi
ce

.c
a 

pro
duc

tion
. 

Kan
ata 

Th
eat

re sinc
e 

197
3. hee

n 

a 
me

mb
er 

of
 

the 

(LA
TC

). 
As

soc
iati

on
 

ofT
hea

tre
 

Cri
tics

 Ca
na

di
an

 
A

ss
oc

iat
io

n o
f 

and the 
In

te
rn

at
io

na
l 

ad
m

ira
tio

n. 
a 

so
urc

e of
 

in
sp

ira
tio

n and Ch
ek

ov
, 

who
 

Ho
lm

es sai
d is

 

Ru
ssi

an
 

pla
yw

rig
ht 

An
ton

 
fro

m
th

ew
or

ks
of

th
e 

fam
ous

 
and 

ch
ar

ac
te

rs
 are 

de
riv

ed
 en

ce
. 

So
me

 of
 

the 

th
em

es
 ta

nt
to

m
an

y,
 

m
an

yp
eo

pl
e."

 
to

 
pre

sen
t it to

 a 
loc

al 

aud
i-

of
 

the pla
y and was 

eag
er 

and has 
bec

om
e so

 
im

por
-

Ho
lm

es was 

alr
ea

dy
 a 

fan 

the 
gro

wt
h 

oft
he wes

t end 

bee
n 

a 
ma

ssi
ve

 

fac
tor

 

into
 

loc
al 

the
atr

e's
 

im
pac

t 

ove
r 

the last
 

five
 

de
ca

de
s. "It'

s Ka
na

ta.
" said

 

Ho
lm

es 

of
 

the atio
n. 

es
pe

cia
lly

fo
rp

eo
ple

 in
 

"I
isa

m
aj

or
so

ur
ce

of
re

cr
e-

Snia
 

liei
n. 

Ente
r 

the
ir 

mON
e star

 

sis
ter

, ahou
t 

cach
 

oth
er's

 

live
s. 

er
 

an
do

nst
an

th 
com

pla
in 

and 
Son

ia. wto iie 
toge

th 

eh
ou

se
 

tha
t 

Va
nya

 and 

d 
her new 

bo
ytr

ien
d, 

wtho
 

Dec
. 

3rd
at the 

Na
tio

na
lA

rts
 Cir

cle
 

Aw
ard

s 

too
kp

lac
e on

 

Ce
ntr

e. 
The 13t

h 

Ca
pit

al 

Cr
itic

s 

Ar
sen

ice
 and Old Lac

e. 

co
m

m
un

ity
 

pr
od

uc
tio

n for 
of

 
Son

ia in
 

the play
 

wh
ile 

Aw
ard

 for Bes
t 

De
sig

n for 
a ca

teg
ory

 for B
est 

Ac
tre

ss 
(co

m
m

un
ity

) 
was 

Ch
ris

sy
Ho

lla
nd

s in
 

the 

with
 

un
ive

rsa
l 

ap
pe

al.
" 

co
me

dy
. A

n 
adu

lt 

con
me

dy 

sc
ho

ol
."I

t's
 a 

very
 

sa
tir

ica
l 

He
idi 

Ro
be

rts
wo

n the 
Tar

tan
 

Als
o 

re
ce

iv
in

g an
 

aw
ard

 
po

rtr
ay

al 

The 
com

t\; 

wT
itten

 by
 

mza
nd Mas

ha 
and

Spi
ke: 

pmd
uctio

n of
 

\an
a and 

T
p of
 

them
 wvr for its 

Ci
rc

le 

Aw
ard

s 

ea
rli

er
 

thi
s 

m
on

th.
 

the 

Ka
na

ta 

Th
ea

tre
 

we
re 

wi
nn

ers
 at

 
the 201
8 

Ca
pit

al 

Cr
itic

s 

of
 

Su
bm

tte
d 

pho
to 

is
 

50th yrar
. the 

Kan
ata 

lsito
onti

nues
toee

hrat
e 

eha
s 

Ih
tn

 
NISC

ptalC
itis( POi 

M
 nanat

a 

Co
mm

un
ity

 
Th

eat
re Ca

pit
al 

Cr
itíc

s 

Cir
cle

 

Aw
ard

 

bie
ofp

eop
iew

ho
we

re wor
k We
hav

e 

ave
ry 

str
on

gs
ta 

val
ida

tio
n for 

ev
ery

on
e in

 

Ho
irm

es said
 his 

aw
ard

 was 

com
es dow
n 

ofm
em

ber
s 

Th
ere

s 
no

tju
st 

ha
ea

rea
lly

de
dic

ate
d 

gou
p 

who 
ser

ves
 as

 
the 

Di
rec

tor
 

are 
pu

ttin
g on

 
rea

lly
 

gre
at 

Is
 

and 
sho

ws 

pe
op

le w
e 's

 
sre

at 

re
co

gn
iti

on
 for 

iCa
mm

un
itv

) 

aw
ard

 for the oed
 the Bes

t 

Di
rec

tor
 

es
 

Ho
lm

es.
 

who has 

Th
ea

tre
 

Cr
iti

cs
 

(C
TC

A)
 

It
 

is
 

af
fil

ia
te

d 

wit
h the 

thr
ea

ten
 to

 

sell
 

Ph
 

wt
ho

su
pp

or
tst

he
m.

 
inO

 

sib
lin

gs
 

Va
nya

 

(hris
toph

erur
ang.

 

Hei
di 

Ro
be

rts
, 

lef
t. 

Jam
es 

Ho
lme

s and 

Ch
ris

sy 

Ho
llan

ds 

tells the 
Th

ea
tre

 

win
s 

cri
tic

s 

aw
ard

s 



KANATA THEATRE SCORES 
HIGH WITH VANIA AND 
SONIA AND MASHA AND 
SPIKE 
REVIEWED BY JAMIE PORTMAN ON MAY 16TH, 2018 
Theatre in Ottawa and the region 
Comnunity theatre 2018, Kanata 

One of the pleasures of Kanata Theatre's latest offering 
is its success in delivering a succession of plausible, 
fully-realized characters. 

Furthermore director Jim Holmes and his cast are 

attentive to the nuances, both comic and wistful, of 
Christopher Durang's amusing yet curiously heartfelt 
comedy, Vanya and Sonia and Masha and Spike. 

To be sure, these characters inhabit their own, slightly 
skewed universe while also providing a conduit for 
Durang's own wry reflections on the real world. What's 

more, the plays of Anton Chekhov crop up as reference 



points in this 2012 script-even though you need to 
know nothing about his works to enjoy what's happening 
on the stage of Kanata's Ron aslin Playhouse. 

Al of which points to the need for balance and cohesion 
in the rippling, modulating landscape of this play. In 
directing it, Holmes gives full rein to its explosions of 
outright zaniness, but the production also remains 
anchored to the truth that these are real human beings 

who are often - in true Chekhovian form-trapped in 
sad, unfulfilled lives. 

It's a measure of this production's quality that it 
manages to engage us early on with a potentially static 
opening scene in which we meet two people seated in 
their country home awaiting a glimpse through their 
picture window of some blue herons. They're middle 
aged siblings-Vanya, who is quietly gay, and Sonia, 
who continues to be preoccupied with the fact that she 
was an adopted child. Both are discontented with life, 
although neither seems that capable of embracing its 
possibilities, and somewhat burdened by the fact that 
their culture-vulture parents named them after 
characters in Chekhov plays. 

Two people sitting together having a morning 
conversation -a prescription for boredom? Possibly, 
but not here. Thanks to the quiet, rueful dignity of Bryan 
Morris's performance as Vanya and the restless, slightly 
neurotic awareness of lost opportunities inherent in 
Chrissy Hollands's portrayal of Sonia, these two lonely 
people do engage our attention 

What's also evident is that they're getting on each 
other's nerves. Hence, within this emotionally 
suppressed atmosphere, a squabble over morning 
coffee has the impact of an exploding grenade. Can this 
be happening in what seems to be a reassuring, 
perfectly groomed environment? It can. Indeed, designer 



bean Flockton's idylically imagined farmhouse setting 
provides a gently ironic counterpoint to the turbulence in 
the lives of its inhabitants 

More turbulence ensues with the arrival of Masha, their 
worldly actress sister. Five times married, she's now in 
the company of her new boy toy, a dim, muscle-flexing 
narcissist named Spike. Masha, as self-absorbed as she 
is skittish, is here because she's been invited to a nearby 
costume party and plans to go there as Snow White 
her scenario also includes dressing up her siblings as 
two of the dwarfs. Masha, capable of causing turmoil by 
her very presence, also has an announcement to make. 
As Owner of the farmhouse home in which her siblings 
have lived for decades, she's now proposing to sell it. 

There are echoes of The Cherry Orchard here - indeed, 
Sonia immediately starts flapping about the fate of the 
very few cherry trees on this Pennsylvania property, a 
smattering that she would like to believe constitutes a 
real orchard. But we're also getting garnishes of The 
Seagull and Uncle Vanya as processed through 

playwright Durang's own anarchic sensibility. 

"The play takes Chekhov characters and puts them 
through a blender," Durang said a few years ago, and 

this is particularly true of the character of Masha. This is 

the most challenging role in the script, drawing on the 

personalities of both both that self-admiring humbug, 

Serebryakov, in Uncle Vanya and Irina Arkadina in The 

Seagull. In portraying Masha at Kanata, Kim Strauss is 

entrusted with evoking elements of twWo of the most 

irritating characters in the Chekhovian canon. She can 

scarcely be blamed for delivering an over-the-top 
performance when she's playing an over-the top 

personality. The comic skills of this actress serve her 

well in portraying someone who is programmed to turn 

every action and every utterance into a drama. But it's a 

characterization tinged with a fearful awareness of 



ime's passage and with it her fading career: there's poignancy in her comic indecision about admitting to her 
true age. 

Three additional performances make solid contributions 
to the mix. As Spike, Jordan Anger is successful in 
conveying the dopey, macho charm of Masha's preening 
muscle-boy lover. Jilian Facchin makes the most of a 
worshipful innocent named Nina who falls under the 
roving eye of Spike. And Shirley Manh is an ongoing 
delight as Cassandra, a volatile cleaning lady who lives 
up to her name with her dire predictions of misfortune 
and calamity. 

There are a number of solid set-piece moments. One 
comes when Manh's Cassandra, driven to revenge by 
the disruptive presence of Masha, goes to work with a 
voodoo doll. Another comes when Bryan Morris, as 
Vanya, becomes the playwright's megaphone and 
navigates his way through a treacherously long 
monologue bemoaning the death of culture: the fact that 
this is an outburst of moral passion from a distinctly 
ordinary man makes it all the more powerful. The speech 
still seems excessively long, but kudos to Morris for 

making it to the opposite shore without mishap. 

Finally, there is that riveting moment when Sonya, a 

lonely woman who has given up all hope of a meaningful 
relationship, receives a telephone call asking her for a 
date. Chrissy Hollands - uncertain, indecisive, on the 

verge of once again destroying one of life's possibilities 

is outstanding in this scene. 

Vanya and Sonia and Masha and Spike continues at 

Kanata Theatre to May 26. 
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