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Kanata cast meets comedic challenge of play-within-a-play ~

clons Wit of fuflow enst member — touel Well s graceful ane

By Joanne Lauclua

0 comedy 10y musienl, al
ot 118 ot i skl

At WUl e quite ensy i an
amatens theatre gonp ot o pl
AbOUE the Behind e seenes Tinky
Panky o an amateur theatwe gronp
o make 0 disaster of it

Mt Rt Theatre passes the
st i s lively production of
Al Aw Kb Chona of Disipy

Theatre review

Charus of Disspproval

Kanata Thentm L arf of March Hgh Setool
Friday, Saturchay af 0 pm

depravity of it Lme. As o new
member of e cast, Jones soons
s himsolT embrotied fn some
wodern dalliances and pressed (o
e an unwilling aecomplice i
o shady land deal

Jones becomes volved with

Inn 1ubbard As Jones acquires
new lovers, the production of Reg
par's Opert starts to unravel, and
Jones nlso ncquires new roles.
eventunlly working his way from
minor player to the leading role
The format of a play-within -
plny offers obviously difficulties,
beyond even the tangles and snarls
created by plat complexities.
There's also the problem of grace

Milly transposing snippets of Beg

Directar ¢

wen Knlght deflly re
st the yre nigh ly re

enen g 10 bludseon the audi
Shea 2 I the parallels hetween the
- O of Beggar's Opera and
"Ir modemn counterparts
”“‘,\lmmmn this 't a musieal,
ME Plays an important role
Kamat Theatre. handtos the musi
< brtdges oty eon Beggar's Opem
S modern connterpart with
KL Bt that'y not 1 <ay that all
the transiiions are s even

fault may lie with some of the cast,
who seem lukewarm ahout their
characters before they @in eauh
canfldence

The play fails to gain momentum
until the Iatter part of the first act
bhut It warms up rapidly. There am
several memorable scences. Includ
ing one in which Lionel King as
Jones tries out several stagey exag:
gerated mannerisms for his portray
al of Beggar's Opern highwayman
Fileh

dones mrrives. quenalously admire
Ui couple s sugstive Ingmom
art and waits for his elderly date

The tearvom <ene. in which
Heather  Moses a1 Iannah
Lewellyn and Annmario Copyle as
Fay Hubbard eny,

mand of the range of Wiy character
a8 he slides from cliins widower
to smootli lover without Tosimg his

The audience spends much of Probahly ane of the best scenes  sense of befuddlement
the B haif e of the piny going  is when the innocent Jones joins Al notable s Rroke Keneford
of ol Gavs W oty musieal— bastie Welsh direetor, Dufydd Ap backwards und forwards In time  cast members Fay and lan Hub-  in the role of Dafydd L) n
salive s O mustenl - Llewellyn, then quickly flls into n~—~~ Chorus of Disapproval is n  ang dlsentangling the characters  bard and ends up In an evening of  sihose thundening asurance crum
ey which explones the misallianee wilh the sexully vora- — challenge that requires o subtle  and gholy relationships Part of the  partner swapping The unwitting along with his production

ol play about shy widower  Jlannuly Llewellyn, the negloeled par's Opem agalnst the action of (he
S e who goms i poduetion wike of the musical compang’s bom play.

Great performances behind the |
scenes by Kanata Theatre crews

By Monica Iollands

When an audicnce views
a play. it may not oflen real-
1z¢ the incredible amount of
work, organization and
creativity that goes into
making the production a suc-
coss.

Kanata Theatre's A
Chorus of Disapproval fills
all the required clements.
‘The play is particularly chal-
lenging because it s a play
within a play (a local
amaleur operatic sodicty is
putting on a production of
The Beggar's Opera.

Joan Ritchic is the
producer for the play. She is

samé members of the cast rehearse for the upcoming presentation of
Kanata Theatre’s presentation of *A Chorus of Disapproval® Oct. 23-26.

in charge of coordinating the
very large crew and makiny
sure everything runs smooth-
ly.

Peter Jefferson has
designed an extremely clever
yet technically complicated
set. There are four moveable
platforms, with 14 set chan-
ges.

Costume coordinators
Barbara McLaughlin and
Isabel Jones both agrec that
warking with the play’s two
very diverse time periods

N(mx and, the proseat), as
ell as the very large cast,
requires a lot of work and

Bill Williams is once
again filling the role of light-
ing director. He fecs that due

Brooke Keneford, as Dofydd ap Llewellyn, tries to get members of his

% choral soclety, PALOS, to give him thelr best. A Chorus of Disapproval runs

Oct. 23-26 in the Earl of March Thex

atre.

to the many sceae changcs,
the lighting effects are the
most complex since the
production of A Nightingale
St

ang.

Producer Joan Ritchie is
also responsible for fumish-
ings. A challenge was an
“interesting’ sculpture and
‘paintings required for the
play. Kanata Theatre has
commissioned an Ottawa
sculptor, Roy Folks, to create
asuitable piece. The vast as-
sonment of props are in the
capable hands of Elsie
Bryant and Joan Mc-

Laughlin.

Rosemary Scott is the
sound technician. Rosemary
Keneford and Ann Williams
are in charge of continuity.
Jeany Haynes is taking care
of makeup.

Keeping things running
smoothly behind the scenes
is Anne Hollaod as stage
manager, with Eufron Wil-
liams as her assistant.

Special musical direction
for the cast s being provided
by Ron Maslin with Margrit
Cattel assisting. Dance
coaching and chorcography

is being done by Linda
lamieson.

Tese andmany more un-
named crew members are in-
volved in this technically

challenging play. Gwen
Knight is directing this com-
edy. Sheryne Lalonde is the
assistant [0 thedirector. |

A Chopus vf Disapproval
ruas W-dnesday, Oct. 23 |
throign Saturday, Oct..

1he gl of March Thuml.:cL‘
Curain time is 8 p.sharp. |
Please contact the box office

a1 592-1715 for tickels.
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