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Quiet in the Land subject of careful research

By Sally and Keith Haney
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Cast members go through their paces in pre,
production of the season. The Canadian drama
auditorium

paration for Quiet in the Land, Kanata Theatre's |atest
begins tonightand runs until Saturday at the Earl of March
B photo by Rob Melnyk |




T’Iay’s quiet power shines
in Kanata production

By Barbara Crook
Citizen staff writer

Anne Chislett’s Quiet in the
Land is one of those beautifully-
written yet daunting plays that
doesn’t allow actors or director
the option of hiding deficiencies
behind an action-packed plot,
stagey conflicts or flashy produc-
tion effects.

Its success depends on the abili-
ty of the performers to under-
stand subtle and complex relation-
ships and make the audience care
for the characters.

For those who are willing to
make the effort and exercise the
delicate touch this play requires,
the results can be very rewarding.

They certainly are in the Ka-
nata Theatre production of Chi-
slett’s Governor General’s Award-
winning play, which opened
Wednesday at the Earl of March
High School.

Director Margaret Jardine’s ob-
vious love of the play and its
characters has resulted in a sensi-
tive and intelligent production
that captures the audience’s atten-
tion and emotions.

Set in a farming community
near Kitchener in 1917-18, the
play examines a religion and a
set of traditions in transition.

Younger members of the com-
munity question their elders’ insis-
tence on eschewing English in fa-
vor of German, staying away
from all modern conveniences, ig-
noring newspapers and avoiding
outsiders.

The conflict between the young

Theatre review

Quiet in the Land

Kanata Theatre

Earl of March High School
4 The Parkway, Kanata

March 2-!':I 8 E.m.

and the old and between progress
and tradition come to a head
when one of the young men de-
cides to make his own choices,
and runs away to become a sol-
dier.

The production is well-acted
and well-paced. Among the stand-
outs are Doreen Boss as the ma-
triarch of one family, Stuart
Wheeler as her rebellious grand-
son, Karen Westmore as his
sweetheart and Gwendy Tolley as
her mother, who hankers after
such instruments of the Devil as
telephones and pianos.

The tiniest details of props and
costumes have been handled by
Eufron Williams, Elsie Bryant,
Joan McLaughlin and Rosemary
Scott — with some help from
members of an Amish community
in Heuvelton, N.Y., who provided
the men’s and women’s hats and
the delicate starched women’s
head coverings. Keith Raney has
outdone himself replicating the
complicated harmonies and
rhythms of Amish music.

Philip Copple’s set enables rela-
tively smooth tranmsitions within
the multiple playing areas. But
we could do with a few less
blackouts and fussy movements of
furniture, which slow down the

play.




Most plavs require research
Mot dinevtor finding out
adout & particular tme n his-
o, reading up on a certain
style of theatre or deciding
which piece of music best fits
e peniad and setting

Director Margaret Jardine
and a group of Kanata Theatre
wolunteers have been particu-
diligent about researching
L production of Anne Chi-
dett's Quiet 1n the Land, which
opens Wednesday at the Earl
ot March High School.

Not only have they read ex-
tezsively about the Amish com-
munity 1n which Chislett's play
s set. but they've made several
ips W Amish communities in
Kitckener-Waterloo and New
York State to get a first-hand
view of the quet and simple
way of Life of the Amish.

And they were lucky enough
o find two Amish seamstresses
1o mzke the men's hats and in-
triczte women's headdresses
and bonnets for the Kanata
production.

“I've really enjoyed the re-
search part of this play,” says
Jardine, who has worked on
many Kanata productions but
is directing one of the amateur
group's mainstage shows for
the first time.

“I've enjoyed indulging my-
self and finding out all about
the Amish And the play itself

s0 good on so many levels.
eople can certainly come and
« entertained by the play, but
you want something to think

Ly Ve

Stewart Wheeler, left, Doreen Boss and Karen Westmore

about, it is there.”

The Amish are an order of
Mennonites, a religious and
cultural group that first ar-
rived in Canada about 200
years ago. Some orders of the
religion eschew modern forms
of dress and all modern con-
veniences — including electri-
city, automobiles, telephones
and most machinery — and en-
courage their members to stick
to traditional rural modes of
life.

Set in a southern Ontario
Amish community in 1917, Chi-
slett’s play deals with the con-
cerns and difficulties of a
group of Amish families in the
face of conscription. When one
member of the community
breaks with the pacifist beliefs
of the Amish and goes off to
fight in the war, his relation-
ship with his friends and fami-
ly can never be the same.

Preparing for the production
has been a major effort for the

rehearse

theatre group. After extensive
research into Amish and Men-
nonite music at the National
Library, music director Keith
Raney was able to write new
arrangements of the original
musical score.

He’s been holding half-hour
singing sessions before every
regular rehearsal, getting the
cast used to the unusual sounds
and rhythms of the chanting
music.

Costume designer Eufron

— John Major, Citizen

Williams went to a museum in
Kitchener-Waterloo to research
the costumes. She was able to
design and make authentic col-
larless shirts, jackets and pants
for the men, and dresses,
shawls and aprons for the
women, but she couldn't find a
source for the men’s and wom-
en’s hats.

Fortunately, actor Marvin
Boss came to the rescue. On a
business trip near Ogdensburg,

N.Y,, he spotted some Amish in

ish play authentic

a horse and buggy, followed
them and asked if they knew a
place to get hats. They gave
him the name of a woman who
could help.

Jardine accompanied Boss on
his next trip there. They were
able to order men’s hats from
the first woman, and women'’s
bonnets and starched, pleated
and faggotted head coverings
from a second seamstress.

“I daren't let them rehearse
with the coverings, because
they'll go limp if they're used
too often,” says Jardine.

“The bonnets are wonderful
The only problem is that they
are winter bonnets, so they are
very heavy, and the sides are
deep. It's sometimes difficult
for the actresses to hear each

other, and for their faces to be
seen.”

Jardine says the play is a
challenge for a director, partic-
ularly since all the action takes
place in two kitchens, with ac-
tors moving back and forth be-
tween them within a single
scene. But she says she's been
helped in her work by the fact
that the cast loves the play as
much as she does.

“I just hope I'm doing the
play justice, because it is such
a super play. Chislett deals
with so many issues, including
the problems of minority
groups in society and the rela-
tionship of the older and
younger generations. I've been
reading and studying it for
months, and I get something
more from it every time I go
through it.”



Quiet in the Land subject of careful research

by Sally and Keith Rancy

Have vou notieed an increase
i the number of bearded men in
Kanata rocently? 10 true, but
not for protection against cold
weather! Kanata Theatre is per-
torming Annc Chislette’s play
(rixci in the Land. next month,
and the beards being grown by
certain cast members are typical
of the attention to detail and
authenticity that this play
deserves, and is getting from cast
and production team alike.

The play is set in an Ontario
Amish community in 1917. The
Amish are a division of the Men-
nonites, a strict and conservative
Christian sect formalized by
Menno Simons in Germany in
1536. The Amish drew away
from the Mennonites in 1693,
and have maintained their “old
order™ traditions ever since.

There have been several waves
of Amish immigration into Can-
ada, with many coming from
Europe in the 19th and early
20th centuries, and more recent
groups coming from the United
States. The lifestyle and religious
pattern of the Amish is closely
related to that of the 17th cen-
tury. Quiet in the Land is a sensi-
tive and dramatic exploration of
the Amish way of life.

Since last April when the
Kanata Theatre chose Margaret
Jardine to be the director for the
play, she has been busy finding
out about the traditions, spirit,
and disciplines of the Amish
people. From the Ottawa and
Kanata libraries she has learned
the history of the Amish in Can-
ada, particularly the difficulties
presented-to them by conscrip-

tion during the First World War,
a main theme in the play. But
one cannot get close to people
through books.

Eufron and Dewi Williams,
doing costume rescarch for the
play, visited The Meeting Place,
an Amish information centre in

verse with the driver, who was
interested in the Kanata play,
and gave Marvin the name of the
people in his community who
made the head ‘coverings’ for the
women, and who sold the men’s
hats. - Later, Marvin and Mar-
garet returned to Heurelton to
meet the Amish couple, and so
arranged for proper headwear
for the play.

The ‘coverings’ themselves
consist of two parts, a white
starched and pleated muslin cov-
ering which fits closely over most
of the head, (worn at all times),
and a black and rather rigid
bonnet, worn only out of doors.
When the coverings were com-
pleted last month, Margaret was
pleased to find that they were of

a lighter weight material than is

St. Jacobs, Ontario, where the
rules, customs, styles, traditions
and typical clothing are
explained. Eufron learned that
clothes are made by each mother
for her own family, and that each
dress, apron, or head covering is
always from the same pattern.
Clothing for a given community
is always very similar. Eufron set
about buying bolts of cloth suit-
able in color and texture for the
play, and now has about adozen
Kanata Theatre ladies sewing
Amish clothes.

Marvin Boss, who plays the
part of Christie in the play, per-
sonally discovered more details
about proper Amish dress. He
was on a business trip in up-state
New York some months ago,
and while travelling along the
back roads saw a horse and
buggy that was apparently

Amish. Marvin was ableto.con= tricity, for these . things, . The, ..

normal for winter, so that they
would be more suitable for
indoor wear on stage.

It is interesting that the quiet
Amish woman who made head
coverings needed to ask her hus-
band’s .permission before she
would agree to make them for
the play. Through these con-
tacts, discoveries on both sides
were made. It turns out that
Margaret was as fascinating to
the Amish as they are to her.

One of the scenes in Quiet in
the Land involves ‘apple schnitz-
ing,” and when Margaret gently
asked, they were delighted to tell
her all about it. Schnitzing is a
major social occasion for the
community, as well as a group
effort to peel, slice, and prepare
apples to be dried for preserva-
tion. The Amish must depend on
their own effort rather than elec-

social side of schnitzing includes
certain courting traditions, but
to go into detail here might
detract from the play. ]
Like other aspects of Amish

life, their music is rooted in the
[7th century, although very little
is known about it by outsiders.

seeAmish, p7

e

A mish, cont'd. fromp. 5

.In their gatherings, the Amish

may sue the Ausbund, a book
with the words (in High German,
of course) or traditional hymns,
but the music itself has been
handed on only by oral tradition
for centuries. It is plainsong,
with no harmony used what-
soever. Over the years, small
changes and colorations inevita-
bly have crept in so that the
music sung in one community
today will differ from that in
almost any other. Everyone joins
in, led by a singing ‘vorsinger,
and the ‘singings,’ too, are social
occasions for the community.
What does it sound like? Sort of
a middle Eastern sounding Greg-
orian chant in German.

There is no hymn that was
carefully recorded by a musicol-
ogist in Ohio in 1943, a copy of
which was kindly made available
to Kanata Theatre from the
National Library (Ottawa) by
Marlene Werle. The five hymns
that were used in the original
production of the play in 1983
have been copied by ear onto
manuscript by S. Moore. Keith
Raney, who is the Vorsinger in
the play, has modified the
manuscripts to have the musical
flavor of the recorded hymn to
simulate authenticity. The
Amish music in Quiet in the
Land is strange to modern ears,
and helps to set a special mood
for the play. and important
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