KANATA THEATRE PRESENTS

Arthur Miller's
'THE CRUCIBLE'

EARL OF MARCH HIGH SCHCOL

Friday, May 7 Adult
8:00 PM .75
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itorium designed for many uses

Witchcraft theme of
| next theatre production

! The next major production of
the Kanata Theatre Group will

The Crucible, by Arthur
Milier, which will be ted
on May 6, 7 and 8 in the
auditarium of the Earl of March
High School. Curtain time for
{ each performance will be 8.0

pm.
The Crucible is a gripping
drama which takes place in
Salem, Massachusetts, In 1692,
and concerns the terrible events
‘Trought about by accusations of
witchcraft. Al the time he wrote
the play In 1052, Arthur Miller
was suspicion of com-
munistic, and therefore un-
actlvities in a
hunt"
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Other principal parts are
taken by John Moore as the
Reverend Samuel Parris,
Rosemarie Lawless as Abigall,
Dewi Williams as the Reverend
John Hale, Rosemary Scott as
Ellzabeth Proctor  and
Lawrence Thorntan as Depuly
Governor 5

This will be the first time the

group has performed on the

e stage in the Earl of March
High School. It should be an
exciting theatrical experience,
with ample space to develop the
scene and modern stage
lightung to help set the mood.
The audience, too, will ap-
preciate the comfortable, tiered
seats,

Tickets for The Crucible will
be $1.75 (or adults, and $1.00 for
students. Special reductions
will for groups.

For Information or tickets,

lease telephone Rosemary
gtnll 836-4609;  Eufron
Wil s, 0836-4108; Helen
Hunter, 836-1914.

Group presents

“The Cruclble”, by Arthur Miller,
Esrl of March High School, May

at 8:00 p.m.

CAADIN NATIOA‘
TELECOMMUN

CANADIEN NATIONAL o

Versalility the keynote for arts wing at Earl of March

The Crucible

The Kanala Theatre Group will be presenting A rthur
Millor's *“The Cruclble® on May Gth, 7th and Ath In
Farl of March lligh School, Kanata,

“The Cruclble®” deplcts the toreible events which
followed the mallclous accusatlons of  witcheraft
agalnat the good clilzens of Salom, Massachusetts,
In 1692,

Tlon Maslin, who has had an oxtensive background
In all aspects of theatre In England and Westorn Ca-
nada, 15 directing this production. Princlpal roles
arc taken by Brooke Kencford, Rosemary Scolt,
John Moore, Dewl Willlams and Lawrence Thormton,

This will’ mark the first time the Earl of March
auditorium wlll be used for a theatrical performance
and It wlll bo Interesting to sco how the up-to-date
deslgn, and modern lighting, enhance the productlan.

Tickots will be avallable at the door, or may be
obtained In advance from Mrs, Williams (835-4108)
Mrs. Scolt (83-4609) or Mrs. lunter (836-1914
;‘lckcl prices are, for adults, . . $1.75. Students, . .
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The stagn sim provokes

amateur gro

members take part in The Crucibie
Scenery and curtaing can be hur

trom ramerous averhead (racky above

Ihe stage. Lighting ontrols can be
preset, and the catwalk system per
mits spotlights 10 be placed almost
anywhere, shining down from eeiling
level and from openings in (he rear
balenny where the control room is lo-
cated

Problems

Same problems exist because there
are 1o dresangTiams or wasnroams
hackatage, and no wings  However,
player can go on stage from side cor-
ridors through a tatal of faur doors,
two on each side. They hape o use
the art room (which Is directly behind
the stage) for make-up, and the the-
atre arls room (acrost the cormidar
Trom left stage) as a changing room.

One can see the relationship be
tween these classrooms and the stage
from the accompanying illustration
This 1s a perspectlve drawing of the
auditorium wing with the roof cut
away.

The tnanguiar shaped room af bot
fom tefl i Ihe art room I1s inner wall
forma the back of the stage I1s two
vater walls are mainly of glass, aliow
cht o flood the area daning the
daytime

The large room at bresr £t is the
theatre arts room, where clames will
begin neat fall 1o such wibjects as pro
duction and acting lechiiques, stage
od Natary of drama The
o separates 1t from the
plalng cmlame orage
beards and the elecirical cor
el for the lighting vyytem

The section 1o the upper left of the
drawing showy e layout of the musie
department. witn ity many small cobi
cles for individual practice of musical
Inctruments The rear half of the
Mage Is wed for teaching musie lo
Jarge groups. It can be closed off from
Ihe stage front with folding dencs,
Jeaving (he proacesium sUil open to
the auditorium. These doort have 3
small blarkbaard an the Inner uide of
cach panel producing @ ribbon of
wrniting space when in use

The auditorium space ilsell can be
divided 1o five completely separats
weetians by cloung the mavable walls
in the rear ta create four streply
raked lecture rooms. Each of these
can hold 120 students, with an addi-
tional 230 1n the lower seetion facing
the stage.

(This auditorium 15 the first In On-
farin 1o receive grants from the prov:
incial government as beiug equipped
for four leclure rmoms.)

When The Crucible s produced.
the Lo contre sections will be openrd
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Nadeleine M

De.r Kanata Theatre GTOUD,

Onenin~ Mi=ht

and Ihe wmall wriling table attached
1 each seat for lecture will
be dropped duwn between the chairs.

When the audience enters the hall,
Ihey will s a gold curtain stretching
Letween e walls of dark red briek.
They will walk down red<arpeled
anles 1o st on wood backed chairs set
an whiie vinyl ficors. Abave them will
stretch a white celling, rising higher
1t wertjons owardd the stage. The two
lecture rooms 0 each corner at the
rear will ba hidden by narrow vertical
slsts of the natural wood used for Lhe
coil walla

Community use

The Farl of March School was de
signed by Balharrie, Heimer and Gib-
son  (The general lajoul was de-
sevibed In this ecolumn last Aagust).
One of Whe design requirements was
at i1 ahould be capable of communi-
1y use, and the layout carpfully sepe-
rates the classroom wing from (ke ol
er wings cafeteria, threeunit gymos-
s1um, and suditorium-arts section

The vice principal, Blake Iarris,
says that the gyms, the large front
lubby, and (e pleasant library o the
second floor with Its three seminar
rooms are already in use by \be public
fnr meetings and exercise. This Is par-
licularly easy to arrange al the mo-
ment because the school has oaly
grade nige and 10 students (and some
elementary students awalting space In
annther school stll under cunstrue-
Vion) Additanal grades =|ll be added
as the schoal grows, but community
Involvement Is expected (o remain at

augariere!
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"Kanata theatre group
offers The Crucible

The Kanata Theatre Group will pre-
sent Arthur Miller's The Crucible
from May 6 to 8 at 8 p.m. at the Earl
of March High School auditorium,
Kanata.

The play is based on the Infamous
Salem wilch hunts which took place
In the 17th century.

Appearing In the cast are Rosemar-
fe Lawless, Rosemary Hollands, Anne
Holland, Laurence Thornlon and Pe-
ter Jefferson.
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~fot'; Lhe.
Group's production of The Cru-
cible, the play by Arthur Miller,

based on events which followed

— aceusations of witcheralt in S:
lem, Mass... in 1692, |
1t will be presented May 60 8|
in the new Earl of March High!

School.

Brooke Keneford and Rose-
mary Scott will appear as John
Proctor, Law-

and * Elizabeth
rence  Thornton

Danforth, John Moore s Rever-
end Parris, Dewl Williams as
Reverend Hale and Rosemarie
Lawless as the vindictive Abi-

gail.

Others in the cast are Rose
mary Hollands, Kathie Mellen,
Mary Mauger,

Jim Maclntosh, Geel Hollard,
Bob Knight, Helen Hunter. Mar-|
Margaret  Anthony,

Ann’ Nolland,

vin Boss,

Dorecn Boss,
George More. Jennifer Thomton|
and Peter Jeliedson

Rea Masla is directng the
| play and the preducer is Eufron

Williams

ANATA ITS JUST 3cGINNING HeRe'S TO AREBAL SUCCESS

|

as Governor|

Barne Kirk,|

The Kanata Theatre Group preseats The Crucible, by
Anhur Miller, at Eal of March High School,Kanata on
May 6, 7 and 8. Curtain time 13 8 p.m.In the above pic-

ture are Bob Knigh
Carey:—

t as Francis Nurse and Marvin Boss




91 (a delei ne Sﬂcﬁm’ood

Woril 204, 1971,

Dear Kanata Themtre Group,
Thank you for youyr Opening Nisht wishes for "All Over",
As yet it is not all over but it is a tough strugsle,
However the Theatre being what it is_ in fifteen years
or so future members - or you for tht matter — of the
Kanata Theotre Group may be doing Edward Albeds All Over"
§§ voooare mow doing Arthur Miller's "The Crucible’,

en. e

m

18 n8FLETRE e ST B dic P ha tnBY Ho3D Ther5ame chhe bre
reception.,

A few raves, mostEly lukewarm to awful reviews,
and we the eagt went on immediste salary cuts to try to
keev the produection going, As we have now done with
"All Over". The stage hands, box office peonle, wardrobe
neople do not take salary cuts—-nor do musicians, Actors
~the only people directly responsible to the publie-
do take them, Why? Cause we want to keep working 2nd
we carry along all those who also wnt to keep working
but will close a show rather than take cuts., That's
"show biz". Ohe side of it., If I give you the impression
I'm battered somewhat from the viciousness of the campaizn
to get ""dward Albee"--— I% am, We all ave. It may not
be his best play. From onr point of view it is still
imnossible to be objective. As you all know from being
in plays yoorselves—— while yon'Pe in a production you
must must have faith in the play, the Hlayers a2nd most
narticularly yovr director. And perspective comes later.
As I began to say-- it may not be his best, but then agein-
his least is far far better than most playwrights best—--
so yours or my cuvn of teax or not-- Edwar@ Albee, like
many a playwright before him-- Chekov's first production
of Sea Gull was an out and'out disaster, Strindberg wos
stoned leaving the theatre, Ibsen was jailed and his per-
formers along with him -- for that matter Brahms‘was'tho?fht
to bez madman who would go down in history as being "anti-
misieal"——— so there you are, We here 1n‘New York are used
to it in one wmy-- in another we never et used to lt-"
Letors muct have hides of what? Elephants-- no too thiclk-
too tough-- too unreachable-- perhaps nylon or taffetzr— I
he v that's pretty strons—- and pretty as well and looks
delicate—-— we muot—— must hove our souls,or whltevgv nome
e choose for that privite portion of Qurselveg which e
1ny bare for a monstrous marvelous paying publie, ole;n and

‘ . duetion., Difficult not to remember
nure for cich new produc a3 e d
the eollected wounds from other ventgres, but he.“oﬂ e do.
e try to remain with what we huve dlsooyered, rrmewber
%hn r%mpnnue of two weeks of nreview audiences, w1lmly
enﬁbuégastic, brivos, shouts, stinding up ond ﬂtiﬂﬂ@d??ﬁ,'
both tovmrds cnd aw y from the otoge, It woe horvdly o aniet

Tepponce.
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Durine~ those two weeka, we had both reaet ons— peo le loved
the play and neople hoted it. They stoyed to bravo and
they left in o huff in the middle of the firct set,  Thet
to my mind is Thentre., It hos even been the re e¢tinn of
the eritics, however in the economics of the busginess-
only tot:l rave makes o dent. The little boob=tube is
ever more influential in terms of the immeidite box office
résnonse,  The Phree save thumbs dovm in one minute reviews,
\"C, NBC, 'nd GBS. The New York Times cave ng o rave 7hich
prowesxth:t nothing is provable. For when a production folterc
“Tter a bad NYTimes review everyone immediately zssumes
Clive Barnes single handedly closed the produection-— howeve -
it doesn't work the other ay around--- Barnes does not single
hondddly make © hit with g good review, I have ceversl un
firiched sentences in this letter so far-- foggive plesse-
Iy brother will tell you it is typical of my wandering letter
ritine mind, I could have sent you a correct polite thank
vou which would have been fine—— but then ~gain § don't feel
correct ov polite 2t the moment., I Ffeel burning fury mixed
7ith calm "here we go again" langhter, I also feel very
close to you folks in my homeland, Because of you, Lawrence,
my brother, and Jennifer, and all the members of the Grouv
I have met and watched in production so far-— (Ive seen one
on etage and 2 seecond in rehearsdl, and now you =re rehe rsing
one ~hich is obviously close to my heart. I hoven't heard
7hen it is to be done yet but if I'm "available" as they- e
7 in our profession, I hope I can be there for a performance
The Crucible,) =2nd all those I haven't met yet. Amateur
10 Frofessinnal, nothing quite compares with the moment hen
there 1o nothing between us and audience except a fev feet
of procenium and sometimes not that, More and more audience
and actor become almost one in space and emotional &nvolvment-—
however theze is the difference—— we kno' we are actors, the
~udience choses to become a part of the evening or not =g he
o2 she is mesmerized or not by our efforts, Ac T mentioned
earlier, I helieve we all concentrate now on remaining as true
to this productinn as possible., With a syre anuecess 1t would
hove heen e sierk., When the nublie has been told sorething is
7ond they come in th .t mood and tend to doubt there doubts—
fo_creitement ic casier to ceneriate,  When they come h2vins been
told o nrodnetion ie bad they are moctly resentful of having

sg,
ot

I8

o+ W

]

“pent 2o moch money (so much! it's awful at $10, 12 and 15 dollor

tons ner ticket= legitimate nrices, 75 to 100 for o secalper
ticket to © hit show like Nom No N nette or Slenth) to see
~ onow oo the atmosphere ia henvy and the coins is uphill each

verformince, s this is not a licht show to do anyv v this
mezes it tovwrcher,  IHavine said all that T'11 now sS4y one rore

thing, I disasrec totally w th the wly this play has been
directed =nd narticulorly mointed, the aset, the turniture,

the 1y

P o
)3 . PG s B 2 DOR SN
lirhting= althou~h lispting ind divee ion have bee' 17 roe
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by what to my mind is n colossal error in staging- the physical
set in imposeible. It is abstract, hugse, uncomfortable, dark,
“nd not the least of its impossibilities =- slinnery! =2=n all
over wall to wall = except we hove no wallls—= we perform on
whot is to all preetical or impractical purposes a shin==
before the eurtain goes up the stage hands remove two sets of
stens one on either side of stame—— and we ave floating-

the effect they wanted-- on a raised raked ramp of & stose-

we con't get off stage if we wanted to-- so at curtain call
time we ~ve tranped in a tableau of the final moment and tek
our calles from that position —-- rising out of position ac
eurcplace in the pecking order of billing arrives to stand
erect walk down front and take a bow—- back to the wvall to wall
no wall efect—— the floor is covered in dark brown broadloom
which is expensive luxurious and slippery as hell-- any time

we walk up or down hill on our raked stage we run the risk

of =1liding non gracefully into the laps of the first row

of spectators. The massive dark brown leather studded

over stuffed sofa and more over stuffed same materizl chair-
are without doubt the two most uncomfortable pieces of furniture
I have ever had to cope with on or off a stage-— Jessica Tandy's
feet and mine don't reagh the floor—- being the shortest members
of the cagt—— when we sit on them— I'm luckier I can curl

up in them tuck my feet beneath me-- and alth- '~ Jessie does
that comfortablly when we are behind the curtain-- when it vises-
her dignified 71 year old matriarch's role hardly ecalls for
syrling up on a sofa., The handsome brown suddé covéred chaise
longue is comfortable and truly beautiful and we all look
forr.rd to moments when we can light on it for a time-- I soend
half the second act lolling about on it and it is heavenlv=-
aside from that we have one expensive lighter browm suede covered
large stool which can seat two of us— and does once-- Betty Ficld
and me briefly-- which after three weeks of plavina alrezdy hos
—an-ynsightly dent-in- its middle-- cheaply made but exvensively
an-ninted,=- that's it-- except for two straisght chairs up=
very far up stage-- and the hospitalscreen which dominated uo-
stzre area and presumably hides the dyine man-- my frather-
Prom ~udience's view, 1in bewween there are are at leact five
acres of floor space—— which we can do nothing with excent try
to cover it quielclly from one spot to the next—- This is 2ll to
pay-— Havine come from doing 2 TV show where the only movement
5110 ed ic a1l within the space of a dime= or ¢ cuarter ot moot-
I loxurinzted in rehear: ¢l in movement in rushing madly from
spaece to opace—— it was mirvelons—— and Sir John let me loose-—
he and I work very differently-- and got alons marvelouslv-—

he is © der darlinge m n=— who is totally wedded to the word-
-and io o mre of hig limitotions in terms of the visgual and
Piermee in %xhis dedication to bhe sound of language-- he became
£ seintted with my improvisational methods and I lecrned much
from him about the snolien word, Ac I ey he is a de r=— but

the wrongs oerson to hive directed Eduard's "layin all oVr



9”u«lc leine Q\)iﬂw( wood
]

fi(aopinions. With BEdwoard in love with worde and supolyin~ 8Several
~ i thonsand of them to be spolken—= he wints gomeone he feels secure
~ Jabont hendling worde-= however what he hag endangered ig the
g stuffings of the people speakin  the words—— words alonf never
'~ oaptured an audience=- there has to be o feelins of why and “here
qawho and what-- make the words—= Without a superb east which he
2 8hos in his play-- no falge modesty—- we are all damn Zood—-—
S@nothin» would work at all, John knows that-- and John also
JBwae stuek with that et as we were-— and he ha' to face thnose
Y e.oven spaces from out front ag he wotehed usloping ~bout on them-
VT A h N , . a - 1 -
SUal ¥ owiReTINYe. TES.J8TiERoR 18 NoRgtey nypsdaiechey gy intunian
SCvoman but all human beings, He is in lovew with inamimate
o Sobjeets—— preferably big ones--- I' joking but it is true-
Honevertheless that a degigner can almost single handedly destroy
production——they are most mmnortant narts of the whole of =2
vrodaction —-- the lighting was also hampered by the = me »roblem-
—— what to do with all those dark brown spaces and light the
actors!-- Two phne calls have come since the last sentence and
2aI've gotten off my single track of frustrated fury tov.rds thot
cdevious designer. He also designed Arturo Ui-- which I liked-
F—the se:ts—— but many didn't-- Laurence you saw that didan't you?
;Same story by the ay-- two weeks of wild previews—-— vreviewers
+ovhox decided to review thelr witnessing the same »nlay at the
~Berliner Ensemble in East Berlin-- and down the drain we went-—
oincluding the single most superb pgrformance in Christopher
“Plummer's career so fur, Clest. ta vie-—-- anyway—— the publicity
~man for the show just callagf*:ﬁ'said the Notio al Observer,
AP, Chrisitan Science Monitor, Variety-- all sorts of newspaners
‘and macazines off the beaten track of Time and Nemsweek—— they
“were really lulus indeed— specially Time-- many of you probably
saw those—— have been raves—- they apneal to theatre qozng eo le
byt tho-e peonle come into town from other towns and arrive four
to cix weeks after a Hlay has been vunning somehov or othe:— nd
t
t
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e hove to get throwgh the next four weeks of no bor office s les-
o be able to hold out lons enough to reach the six month advance
hat is prebooked-- we may not make it-— we prod bly won't but
hen roodin we might! You never lnmow—-= and it gtill e ts the
nnemnloyment line—-— where you meet the lovliect actors and 2cteco-
Jes.q;l”ﬁgghﬁime. 90 here we go--— we'll try. The publicity mon
SHenry—- wonted me to do an interview with the Chica~so Daily Tri-
@,Sbvne—- ok-- whry not —- won't sell tickets to the chow snecially
,?°ﬁbut anythine to try. Right now, I'm off to buy my little srand-
_ o ed uzghter o present for I'm goin~ home- to the Laurenticn moomtin
‘T hore of mine——For Sunday and lond y morning- back in time for
¢ the chow-- to see my mother and danghter and little Sivan--
4 I'm goin~ to breathe clean air and julp about in the snow-- (I
"~ @on't cun ose I'11 hove the cood fortune to fimd it 211l gone!l)

me,
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5 ond maze at my trees and dream of green leaves and worn lake and
S o) ‘ m lemrtfle
s : : \ T far goul Fe "

g 51t ALl Over neide temporvarily. Thani you for 3



Witk & Thursday night view(og
(hoice between hockey or o wel
matured selection ol rerune 1t
seemeed the better part of valar to
seltle for a tubeless Thursday and
e tmysell wedterly (o Kanata and
s plush new Farl ol March pchoal,
wherein the N Theatre Qron
T carrently presenting Arthue M
ere powerhul drama, The Crucible

Aceording 10 8 foreword In the
program, e Theatre
Group loks upon ity production of
Tho Crucihle as e cimag ol ity
yecond season of aperations.

Mt 10 1 suppase they can't be
Dlamed for wanung to wind tengs
wp with a dazding o of e
trical firvwurks, Wieir choice of The
Crucible as & winder-upper wan, (o
any the least, unfortunate.

(ilven maybe 20 or 30 mare sea:
sons under M bell, the Kanala
wroup might be li & poaition lo tac-
Mo a work as difficult and dems
ing as Miller's wrenching drama
about the Salem witch-hunts of the
Jate 10008,

Miller's play about the tragedy of
Salem, in which a desperate anid
deadly madness swept through a
community and left scores of Inno-
cent people swinging from public
gibbels a8 witches or agents of S
tan, Is nol, for all the extravagant
savagery of the event, a melodra:

ma.
1ix doliberate restriction of phys-

Frank Penn

In over their heads

Ieal action 16 8 minimum (acusses
ol attention an the eharacters of
Ihoes tmvolved, and an the comples
and human  mativatlans "eheh
prompled nol only the Invtigaters
ol he blond bath, bul which fesult
od In many of (he victime prefer
ing In gn 1o Iheir deaths (han win
froedom by “conlemsing” o
misdeeds

Unfortunately, with the single
shining exception of  Laurence
‘Thornton, who hrought to his role
of Uhe pompous, rigid minded Depu:
ty Governor Danfarth a stirring vi-
1ality and sympathy, fhe rest of the
Kanata cast rarcly did more than
speak (helr lines and move on cue
(rom mark o mark

Only with Thornton on stage—
which, unhappily wat not unlil the
final twa ac! after the intermission
—id the cast calch some of that
essential electriclty which binds a
group of (ndividusl actors into &
coheslve foree.

Put although his presence was
sufficient to bring oul the best
from his fellow actors, one per-
formance doesn't make & play—and
certainly nol a play a8 feroclously
demanding of the utmost In acting
skills as The Crucible.

On a leser level, there are fome
creditable  performances In the
Kanata Crucible, Anne Holland as
Mary Warren, one of the malevo-
lently mischlevous teenagoe girls

anie

The Crucible
May b™, 7™ s 8", 1IN

wha Inggered the Salem wilch
Nants, sherws conuderable dramalie
capacity in & scene In which she 1
tmdgered into hysteria by the fear-
same Deputy Gaverno

Drooke Kemeford, as John Proe
tor, who finally chooses death be
e dishonorimg of his name, I8
another who abyionsly 14 capable of
effective dramalic respanse given
an actor of Thorntan's meltle 1o
take his pitch and tempo from.
Margaret Anthany as (he supersil
fion riddled Jamaican slave girf also
inents mention for her relatively
small role, as does Tlosemarie Law.
lese as Abigall Williams.

Since the play’s Uitle makes It
clear from e ontsel that Miller
saw (he Salem affair as the explo-
inn resulting from a seething and
Jethal mixture of mankind's baser
and nobler motivations, It seems
odd that the play's director, Ron
Maslin, has clected 1o spread his set
over fhe entire cavernous stage of
Ihe Earl of March school.

The result s a heightening of that
feeling of Isolation between the
characters which I the bane of
most amaleur dramatics and pure
murder on a play such as The Cru-
clble.

1L also gave the set designer an
impossible task, allhough whoever
he was he deserves credil for a nice

ry.
An entrance In which the audl-

ence can see (ha arnving actor

plodding aeross the alage before he

commes to \he done ha's supposed W)

come Ihrough Mn't (he best way 10
in theatrical iMusian,

And director Maslin has com
pounded (he curious disjointed of
fert of the whole production byl
failing 10 achieve the pace, give:
and fake, or ivlng rhythm of real
dialogue.

The production at the Farl of]
Mareh sehoal continues tonight and
Saturday at B pm.

1t has ity exeellent moments. But
It yowre a Miller fan. maybe It
wauld be best 10 wait fo see what
(he Kanata Theatre Group's nexl|
production of Iy new season will|
be.

BRANATA THEATRE GROUP

1970 - 71

KANATA THEATRE PRESENTS

Mary Mauau John Moore-

I

“hnn Pubnam " ‘Rev. Parris Arthur Miller's
L 'THE CRUCIBLE'
e EARL OF MARCH HICH SCHOOL
.
snmédgg, P:Ay 8 Adult
Rosemarie hawless Mar Huuciu' Tohn HMoore
*pbiqoilt  Tim Mackatosh “Ann Pubram® Helen Hunter ¥ Reu. Parriy T
9 * Putnam” " Rebecca Nurse™ AR ERES
Arthur Miller's
'THE CRUCIBLE!
\
k h EARL OF MARCH HIGH SCHOOL '} 4 1}
Kanata’s ‘The Crucible
Pri%a&,’ May 7 A&\%} -
300 PM . R ¥
‘ KANATA THEATRE PRESENTS 1 st IR , First:€dass Theatre
| ‘ ‘Thornton in the role of deputy-
Arthur Miller's [governor, Rosemarte Lawless is
| A et R i o o
il 1THE CRUCIBLE' paratively new amal group gets a special mark|
tic company to att s
\- | EARL OF MARCH HIGH SCHOOL the m-;:%'h"ﬁmmc: .’",i.’.'.i‘i:eg“" .’(I.c.r‘.‘."".'.‘i’..‘“
A passt e challengi nevertheless [eats most
| arks. o c and professi
[958 Thll“g:gb ;l)a’y 6 ﬁ‘m | Brooke Keneford Rosemary Scott R heh only fimshingy 18] uetiame e iy’
75 | . . - “ second full season, the co ¢ 0o lime.
John Proctor Elizabeth Prochor has proved it has an abu ay concludes tonight at
.. > L - S nl‘ralml capable of mountiy AN of March Secondary
;‘llltu:\:lllmng a first<class ?—

The gripping theme of pe
verted religious fanaticism and
witchcraft in 17th centary Mas-

requires pawerful
acting and good direction to sus-
tain the tension as it sweeps to-
wards the Inevitable appalling|
climax.

Director Ron Maslin does a
good Job fn maintaining the
pace withot over drama-
tization, backed by a capable
cast and helped by an excellent

Rosemarie hawless - N hh'lﬂq
" Mercy
“Mary Warren®

Rosemary Hollandls

. Aane.  Holland
Lovrence Thornton

Peter Jefferson

* Danforth”
Hathorne "

set. |

Brooke Keneford gives a fine
(performance a5 the common
sense man fighting a lost baitle,
as does Ronemary Scoct as his
|tong-suttering wife. There are
pawerful performances 0o from
John Moore as the bigated
priest and from Laurence

Vewt wilimrs,  Marg - nnmeny, Mdi0M YBosy, John foora




—ﬁjg Crucible

1 Hm{ bth, ™ 8™ AT

Difficult play
well performed

Desplte Its youth and amateur
atatus llu Kanata Theatre
ﬂrvu onstrated last week

M sbly handle 8
dl!ﬂmll lvﬂ challenging Dhy

esented
’m MII‘.
Rlly which concerns the -ud-
unts (n Salem (n 1692 demands
ustenance of
emotlonal tenslon throughout,

and il was there.
Al\hwn the Ottawa papers

“ration. poth "compared” the
10 the professional

lorma:
or highly experlenced nvn
profesalonal groups (n the
And 8o they mmm

‘vnlddlnw "lllﬁl WY
The lead rolel carries
Brooke Kenefor

Scott, John Moore, uurenm
Thnrnlm: Divl Wlllllnu

Rosemarle
Hollands nn all well pu.
formed and, lmportant In such 8
plly well balanced.
luulm;duu llmoel:‘ b\:t
l"tcllve an mnnlﬁ o
ercome the awkwas of
un llyuul of the Earl of March
rer the pcoustica of
lh!ro!lm I.lmchﬂullvmcof
the emotional passages were
lost.

i willians Marg .Gnthoay
Sasp l-;nld-' o Hikaba

|
S 'Rev:

h

Bol F M B We look forward wo{n:h“
b Kmgh arwin Boss season's_presentatlons e
(e . ‘ﬁ 1 "Giles Core [l uroun’mg\mu:[:r that mu
Francis Hlorss ves ‘1 tained without the urour
movin, towards  sem|
professionalism.

]
[ Brooke Keneford Rosemary ScoH
""" John Prockor’ ’Eh'yabdh Plnr,hﬂ"

Rosemarie hawless Reooke Kenefbord
t Qbigm’"  Tohn Procher’

“l’:" !!H m ..ilvl-ru’ ,

I
b,
Set desusnw:gw bt s

&(:rméhn Dewi Williams  George Hoore Rostmary Seo
Anne. Holland Brooke Keneford

Al “im MacTniegh

Resemarie Lawless, Teani€er Thernten, h o,
Dewi williars, Marg- Qngny quoiﬂa&sil Tohn Moore

Court Scene
At IL IS«.M— |
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